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As another semester begins, the 
days get longer, KSPC’s basement 
office somehow gets even colder, 
but best of all, it is in the Spring- 
time that our unique and saucy 
brand of radio programming begins 
to blossom. In the Spring, older 
more experienced students return 
from semesters away from 
Claremont, refreshed and energized 
to be bitchin’ DJs once again. At 
the same time, newer DJs who may 
have stumbled like baby deer 
through their first semester on the 
air now strut with the confident 
swagger of a recently-divorced 
Burt Reynolds. God I’m drunk. 
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KSPC Web Page 
Production Director http://pom-mac2.pomona.edu/ 
Mike Alltmont departments/kspc/ 


The KSPC Program Guide is a semi- 


annual publication of KSPC Radio and is | Thanks 


distributed free of charge to our listeners. 
KSPC Radio, a public service of Pomona to 


College, provides informational, educa- Here I am, hard at work. Seriously, 
tional, and cultural programming for the Our Donors! though, we've got a lot of great 
Inland Valley and Los Angeles Basin Sat i i 
every day of the year. KSPC operates shows for you here at “The Space”. 
with 3000 watts (ERP) in stereo at 88.7 New ones to look out for this semes- 
FM. KSPC is a member of the National ter: Japanese pop on Wednesday 
sac ae a YA a evenings, a fabulous travel back in 
is operated in the public interes { ; 
the cian of the Cnt iticcce! time to the 80s on Monday nights, 
We want to know the interests, conerns, the return of the ever-hardcore “Rise 
and ideas of the community we serve. Above” show on Tuesdays, hip-hop 
on Thursday late nights, and lots and 
lots of new music on our jazz and 
underground shows. Keep it tuned 
to 88.7fm, you’ll never know what 
you're missing. 
P.S. Erica had to write this for me because 
§ of computer problems. (Hee!) 


Write to us at: 
KSPC Radio 
Pomona College 
Thatcher Music Building 
340 N. College Avenue 
Claremont, CA 91711-6340 
or kspc @ pomona.edu 


2 


MeSSAGE FPOM THE MUSK Drecror 


The station's doing great these days, and I hope to help us continue 

to broadcast good music in the new semester. Be they underground, 
jazz, classical, ska, latin, reggae, rap, punk, blues, dance, or other 

DJ's, I hope that our staff can,continue to bring to you great, 
interesting, and underexposed music of all kinds. Over the past year, 
we've programmed tons of records that never would have had a chance 
at other stations: whatever the reason, these other stations' losses are 
our (and your) gains, and I'll try to bring on both your favorites and 
new features over the months to come. Enjoy-- 


-Karl 


new.review.by karl.new.review.new.review.new.review.new.review.new.review.new.review.new. 


_ The Music Tapes - 7" (Elephant 6) This 
bunch from Athens, GA is fronted by 
Julian Koster, whose banjo and singing 
saw can be heard on recordings by better-. 
known Elephant Six-ers like the Olivia 
Tremor Control, Neutral Milk Hotel, and 
(see below) the Gerbils. This group, 
unbelievably, is a good deal wierder than 
any of the aforementioned; as they 
appeared live in LA in October, the Music 
Tapes employed a singing television and a 
smokestack-puppet (!) while playing. The 
packaging of the 7" folds out like a pop-up 
book; the music is part sound collage, part 
quirky pop. Pretty good, but I miss the 
singing TV. 


Fibreforms - Stone EP (Roomtone) Five 
instrumentals recorded over thepast four 
years by this Michigan group. It's sparse, 
spooky, and totally engaging: melodic, yet 
filled with sounds and textures I can't even 
begin to figure out or pin down. The 
group has supposedly released other 
recordings, but this is the first to make its 
way to the station. Hopefully more 
records are on their way. 


Various Artists - Black Saint / Soul Note 
Critics' Pick Sampler Volume Two (Black 


Saint/Soul Note) If you're a fan of today's — 


more progressive directions in jazz, you 
already know how important and amazing 
these two labels are. They've been 
responsible for the release of many of the 
best (mostly unheard by the general public, 
I should add) jazz records of the past 
twenty years, so this volume (Volume One 
came out earlier this year ) is a greatest- 
hits package of sorts. Underexposed; it 
deserves all the attention it can get. 
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Movietone - Day and Night (Drag City) 
Frequently, jazz and classical musicians 
sacrifice emotional content for technical 
ability (though the two can certainly go 
together); conversely, musicians in the 
rock world often have great ideas, but 
sometimes lack some of the skills required 
to create their conceptions on record. 
Movietone is still struggling with this one, 
but on this their second album, they 
manageto succeed a majority of the time. 
Side A is Day, B being Night, but there's a 
dreaminess that pervades both. The 
Dayside is a little bit blissful, the Night- 
side a bit dark, but the musical content is 
coherent overall. Four of the seven songs 
feature the full band; the other three, voice 
and acoustic guitar. Rachel Brook (no 
longer a member of Flying Saucer Attack) 
still leads the group, but this album is 
much different from its predecessor. 
Subtlety, percussiveness, beauty, song 
structures, and Kate Wright's wonderful 
voice are central-to this record - a good 
one - but I'm sure that Movietone will only 
continue to improve the more they play. 


Various Artists - Some Songs from the 
Kill Rock Stars Singles (Kill Rock Stars) 
Olympia, Wash.'s KRS has had a huge 
influence in its few years of existence; 
groups like Bikini Kill, Sleater-Kinney, 
and Unwound, who have all recorded 
almost exclusively for the label, are some 
of the most famous in underground/indie- 
rock land. This compilation features 
previously released tracks that were before 
only available on 7"'s; lotsa goodies from 
Elliott Smith, Phranc, Unwound, 
godheadsilo, the Peechees, Bikini Kill, 
Heavens to Betsy, and many more are 
included. I figure most of the vinyl's sold 


out by now, so this may be your only 
chance to get some of these. 


Labradford - Mi Media Naranja (Kranky) 
Album number four from this Richmond, 
Va. group; I can honestly say (being from 
Richmond) that no one here knows who 
they are, but that's part of Labradford's 
way. Distinctive but quiet, this is more 
organic (though still sample-heavy) than 
previous recordings. It's also cinematic in 
character; from the "nothing" song titles _ 
(each track's name is initials-only) to the 
programmatic feel, this is far more than 
background music, but could be used as 
such. It's beautiful, interesting, and 
completely absorbing. 


Gerbils - 7'' (Hidden Agenda) Remember 
childhood? The Gerbils do. A band of 
musicians that play in other Elephant Six 
groups, this recording recalls our younger 
days in more than a few ways. Jeff 
Mangum seems to be the creative genius 
behind this one; as the only permanent 
Neutral Milk Hotel member, he’s proven 
to be a great songwriter. When NMH 
played at KSPC, though, they mentioned 
that "Glue" was a Gerbils song (you can 
hear that version on our own CD, the 
Basement Tapes, Volume Two); the 7" 
version is substantially different, but still 
great, and it's got Mangum's stamp all over 
it. While this a-side is all about glue and 
memory (remember eating gluein first 
grade?), the b-side, "Is She Fiona," 
features as a part of its refrain the line 
"Fiona laughs when she finds out I'm just 
a boy pretending to be a man." Both these 
songs are great fun, and fun is something 
that kids always seem to know more about 
than adults do. 


RES AR ay tee ah Say Re TEE OE LR TE EE ET LE CSE SED IE ES OR A NO OE 


Apples in FM Stereophonic Fidelity 


On October 20, 1997, the Apples in Stereo made their first appearance at the station (though they had previously played in this area 
at the now-defunct Cup of J about four years ago). Three-quarters of the band - Robert Schneider, John Hill, and Eric Allen- were in 
attendance as they quickly bonded with Padgett over a shared fear of interviews. No worries, everything turned out fine. Here are 


some excerpts: 


Padgett: You made it! (a collective yay) 
You guys are in town for a few days, 
playing... 

Robert: The Alligator Lounge [in Santa 
Monica] last night... 

John: And Spaceland [in L.A.] tonight, 
with the Olivia Tremor Control and a band 
called the Music Tapes. 

P: I was at the show last night, aaah! 
(Padgett screams as his headphones feed 
back), something's feeding back here! 
Eric: Something was feeding back last 
night too [the sound engi- 
neers had great troubles with 
feedback at the show] 
(laughter) How wierd! 

P: Okay, so you've just put 
out a new record - here it is, 
Tone Soul Evolution ... 

R: Can the audience see it? 
P: No, sadly, although we're 
hoping to get a little camera. 
J: If you have surround sound 
on your stereo... (laughter) 
P: Your second full-length? 
J: Yes, and there's Science 
Faire, a singles compilation. 
P: This one is on SpinArt 
once again...for anyone who 
keeps track of these things 
(laughter)...oh, I don't know, 
I'm horrible at interviews. 

R: Us too. 

P: So we'll just sit around and 
mutter for a while. 

E: Maybe we should play 
some music in the back- 
ground... (nervous laughter) 
- P: Okay - so what's it like 
traveling with seventeen 
people in your entourage 
(referring to the other bands 
on the tour)? 

E: Like herding squirrels. 
(laughter) 

J: We haven't been travelling together, but 
each night at clubs, there's so much 
equipment and people; it takes a lot of 
haphazard coordination to pull it off. The 
tour's been really great though, it's been 
fun. 

P: You have a fairly concise lineup 


compared to the other bands - speaking of 
which, why don't you introduce your- 
selves? 


R: I'm Robert, I play guitar and sing. 

J: I'm John, I also play guitar and sing 
background vocals. 

E: I'm Eric, I play bass. 

P: (in a high voice) And I'm Hilarie, and I 
play drums. (laughter) 

E: Yeah, Hilarie's not here right now. 

P: Earlier, we played some stuff by 


Hilarie's other band, Secret Square, and (to 
John) you have another band. 

J: It's Dressy Bessy. 

R: (holds up the single) See, folks? 

P: This is a long ad for surround sound. 
Bill (of the At Random show): Why did 
you change your name [from The Apples 
to The Apples in Stereo]? 


R: Well, we didn't change it; we just added 

it on... 

E: Elaborated on it. 

J: It's sorta been there from the 

beginning...it was on the first single. 

R: As an introduction to us, that we were 

in stereo. 

J: Also, it's entirely possible that there are 

ten other bands called the Apples. 

R: That we would show up in Cincinnati 

or someplace with a lawsuit on our hands. 

J: A lot of places [on the tour] have been 
cutting off "The." 
E: And some places change it, 
sometimes it's the Apples on 

_ Radio, the Apples in Paradise, 
however creative the promoter 
or the guy doing the sign is. 
R: All sorts of variations, but 
it's still us - as long as it has 
the word "in" in it, we're still 
okay. (laughter) 
P: The new album is really 
nice, and has really nice 
production - how do you feel 
about playing it live, since it 
sounds really different than on 
record? How do you deal with 
trying to recreate that sound? 
R: Well, we performed most of 
these songs live before we 
recorded them, and we were 
shooting for a more stripped- 
down sound on this record 
than on previous ones - I don't 
know if we got that, but we 
were trying to capture the feel 
of us performing it. A lot of 
times it took a bunch of 
overdubs [Robert also records 
the band] to get the same...oh, 
what's the word...pungency! 
(laughter) So it's not too hard 
to pull it off, since we were 

trying to get on record something along 

the lines of what we were trying to do live, 

so it sounds different in that [live] it has 

more of a Blue Cheer aspect. 

(Padgett asks the band what song he 

should play from their record. They 

decide on "Shine a Light.") 

continued on pg. 17 5 


You Won’t Know Me:Man...or Delta ‘72? 


KSPC DJ Dan (Thursdays 4-6pm) went down to Spaceland on November 5, 1997 to do his first real live rock and roll 
interview with Delta ‘72 and Man... or Astro Man? He took Drew with him. Here are the results. 


Dan: This is my first interview... 

Gregg Foreman: (Rolls eyes) Great. 

Dan: If you want to give us an opening 
statement as to what the Delta 72 is all 
about... 

GF: Well, what are you about? 

D: What am I about? 

GF: Yeah. 

D: I’m about... being me. 

GF: So you’re about, like, getting up in 
the morning, deciding maybe, what your 
friends are wearing. 

D: Well, deciding what I want to be 
wearing. 

GF: What you want to be wearing? So 
you’re saying you got your own thing? 
D: I try. Well, what are you about, what 
gets you up in the morning? 
GF: I don’t know. Do people really want 
to know that? 

D: Yeah. Of course they do. 

GF: What gets me up in the morning? 
Well... one thing that gets me up in the 
morning is that I haven’t done everything 
that I wanted to do yet. And I think that’s 
an important thing to know. It’s an 
important thing to feel, that you know, you 
have a reason to get up in the morning. 
Some people, you know, they obviously, 
they take a lot of pills the night before, 
they don’t have a reason to get up the next 
day. But me, I feel like I need a... I have 
a lot of things I haven’t accomplished yet. 
Like maybe playing well tonight, or 
maybe playing like shit, but either way, 
people have paid money to see Man or 
Astroman and/or me, or what I’m doing, 
so either way, I have a good time. So 
what I’m about. I don’t know, I don’t 
think anybody can answer that. What the 
band is about... maybe is just what it’s 
about. I mean, you might call mea pop 
singer, but I’m not a pop singer. You 
might say I’m like Jon Spencer, like 
all...like a lot of journalists do. But I’m 
not like him, and he’s not like him, either, 
so I think maybe what we’re about is 
simply trying to bring music back to the 
people, like in the sense of like, good 
entertainment, played by young kids who 
believe that music in the past that had a’ 
underlying dance good time feel added to 
what we were brought up on, which was 


6 like punk rock, maybe. For me it was a lot 


of DC punk rock. It’s a weird mix. On 
the one side you got kinda like the free 
flowing kinda like good time thing going 
on, on the other side you got this tense, 
tension anger kinda no wave, Richard Hell 
or like the no wave New York scene on the 
other side. So, like, somewhere in the 


‘middle the two meet, I don’t know how, 


but that’s where we’re at. And that’s sorta 
where we’re going. But we’re always 
changing because we like so many things. 
We like you. 

D: As a band that plays a lot of dance sorta 
tunes, a lot of get up and move sorta 


The Delta 72 ( Itor):Bruce Reckahn, Sarah Stolfa, Gregg F: oreman and Jason Kourkounis 


tunes... I’m from New York City, and you 
go to a show in New York City, and I’ve 
seen you guys in New York City, and 
nobody moves, you know? 

GF: Alright! Where did you see us? 

D: I’ve seen you at Maxwell’s a couple 
times, I saw you open for Boss Hog at 
Irving Plaza, I’ve seen you open for 
MORA [Man or Astroman?] before, at 
Maxwell’s, and I’ve seen you open for 


*~ Boss Hog, at Maxwell’s. And I think I 


saw you another time on top of that. 

GF: I think that New York, and especially 
Hoboken, it’s weird, because nobody will 
dance there, but we played at Tramps with 
Modest Mouse and Blonde Redhead and 
Unwound, and everyone left by the time 
Unwound came on, but when we played, 
people were freaking out. So I think New 
York is sorta like one of these entities that 


Just lives and breathes like a person. Like 
one night, it’s very moody. One night it’s 
gonna be the best show you’ ve ever 
played. The next night people are not 
going to care about you at all, so I think 
people in New York are very picky about 


_ what they do. I think we do alright now, 


but it took a long time. 

D: But it also feels like there’s a ‘too cool 
to move’ vibe, that you guys seem to be 
about overcoming. 

GF: But isn’t that weird that people are 
there, and they paid to see the band that 
they think is cool, so if we’re the cool 


photo:courtesy Touch & Go/Chris Toliver 


thing, and we’re dancing, you would think 
that they would want to follow the leader, 
you know? But everyone’s got their own 
thing, but we just kinda try and, hopefully, 
get their thing into our thing, you know 
what I mean? 

D: That’s cool. So when was the first time , 
you felt the love? 

GF: The love? Like a young lady? 

D: No. You talk about feeling the love 
sometimes, it seems like, on occasion. 

GF: Um... I don’t think I’ve ever said ‘I 
felt the love.’ 

D: I’m sorry. 

GF: I definitely talk about... I do love the 
band love, but I think, you mean, in terms 
of audience to me, the feedback and vibe, 
you know? 

D: Yeah. 

GF: The first show we played was with 


Brainiac, it was a 3 piece, just Sarah and I, 
and a different drummer, and we played a 
straight edge festival. And these kids, half 
of them hated us more than anything, like 
perhaps maybe if you saw something that 
was the worst thing you’ ve ever seen, and 
the other half were so amazed that it 
wasn’t another straight-edge type band, 
they freaked out, and I felt, I would say 
something like...and this was before 
Make*Up, but not before Otis Redding 
and all this stuff, so it’s strange to me that 
people claim like their stake in a certain 
movement or something when it’s been 
done like, almost a quarter century before 
they were even born. So I...that was the 
show, it was a really good show, and I was 
doing a very call and response thing with 
the crowd, like “Lemme hear you say 
alright” and they would say it, and it was 
very weird, and I felt very like conducting 
this crowd. But now for me, it’s more 
about bringing everyone together in one 
vibe, rather than trying to be like... [enter 
Birdstuff] Here he is. Come on out here! 
Rather than just. This just started, so... 
Birdstuff: Oh. Are you sure? Good 
timing. 

GF: We were looking for you. 

Birdstuff: Yeah, I had, I sensed that this 
was like a Time-Life experience... 

GF: Yeah we have this thing going on 
[indicated their black shirts] 

B: Yeah, we have this black thing going 
ee 

GF: I’m just explaining to them when was 
the first the time I felt the vibe of the 
crowd responding, which was our first 
show, with Brainiac, which was at a 
straightedge festival, and it was... and that 
was the first time... and THAT GUY 
turned out to be Paul Lind. 

B: But there not going to know you... 

GF: They’ re not going to know me. I 
already gave them that. 

B: OK. You got ‘em? You guys... you 
think with this little Panasonic recorder, 
you’re going to know him? 

D: We got that. We got that part already. 
B: OK. You guys got past that? Good. 

D: So this is the second time you guys 
have toured together, right? 

GF: Yeah. Theoretically, on paper, we’ ve 
toured together several times. Didn’t we 
do that Nassau tour with you guys? 

B: Yeah, you guys did the Nassau tour. 
GF: Theoretically, we’ve toured with them 
about 7 times. 

B: So who do write for? Do you write for 
Raygun? 


Man...or Astroman? live at Spaceland - Dexter and Coco 


D: No. No. 
GF: Is this for Raygun? [grabs the tape 


recorder, mocks smashing it] No, I like 


Raygun, it’s fine. 

B: It’s a great magazine, because you can’t 
read it. 

D: It’s all about looking good. All style, 
no substance. 

B: Well, the Delta‘72 know about that. 

D: So, do you guys have a good suit 
design? Because you said you were 
looking for a good suit design. 

B: It’s pretty amazing, because right now, 
the melodic section have matching outfits, 
and the rhythm section have matching 
outfits. 

GF: The rhythm section has the matching 
outfits, and Sarah and I have the matching 
outfits. 

D: Well, you guys had the pinstriped suits 
in New York, what happened? 

GF: You don’t want to have any sarcasm 
or irony in your suit design. 

B: Exactly, and when you sweat, that 
causes a lot of sarcasm. 

GF: Or irony. 

B: You’re pulling the wool over someone’s 


eyes. So what’s the first question again? 


D: Where do you hook up with the 
Technetium? 

B: Where do we get the Technetium? 

D: Yeah. 

B: Well, Technetium is a designation for 
what a record becomes, like there’s 
platinum, there’s gold. Technetium is 
seven copies. Our record has gone 
Technetium. The Delta 72 has gone multi- 
quasi-Technetium. 


photo: Dan Check 


Dr: Multi-kind-of-Technetium? 

B: No. Multi-quasi-Technetium. 

D: Why are you guys always in Germany? 

Do you have a big fan base in Germany? It 

seems like, whenever you leave the 

country, you spend a lot of time in 

Germany. 

B: Germany has a lot of technology yet to 

be tapped. Most of the Americans in Post 

WW II times stole all the technology and 

science from Germany, with Weimer 

Braun who was actually in Alabama, and 

Huntsville [earth home of Man...Or 

Astroman?], for quite some time. 

Dr: We’ re getting to Huntsville. 

B: Doing a little brainsucking. 

GF: Is that true? 

B: That is true. And everything that...all 

decent technology has come from the 

efficiency of the Germans. You know, we 

are going to b back over there very soon, 

as well as the Delta 72. 

GF: First time. 

D: You guys are heading off the continent? 

GF: We’ re doing a cross-continent tour 

with the band that has come to be known 

as 20 Miles. They’re Judah Bauer from 

Jon Spencer Blues Explosion’s band. 

B: And the Delta 72. 

CH ves 

D: So do you know German, or is that not 

going to be a problem? 

GF: No, but I know this sort of German. 

[begin bad German accent] Perhaps you 

were you good last time, but this time you 

suck, so we come to see the band that is 

perhaps this bad, but we’ve heard you 
continued on page 16 7 


BEST ALBUMS OF 1997 


PADGETT 
O OLD TO ROCK N ROLL 
eviously) FRIDAYS 4-6PM 


arageland -Last Exit to Garageland 
g Nun/Foodchain) 

iranda July - Three Million Hours a 
(Kill Rock Stars) 

he Magick Heads -Woody 


mps for Christ and Two Ambiguous 
res - The Beggars Garden 

imper) 

erty Farish/The Pissed Officers - 
the Ants (NO LABEL) 

efrigerator - Refrigerator 


utrageous Cherry - Nothing’s 

na Cheer You Up (Third Gear) 
oody Guthrie - Muleskinner Blues 
ithsonian/Folkways) 

he Volebeats - Sky & The 


an (Safe House) 


10 BEST OF 1997 


BOB 
AP, CRACKLE, POP! 
ESDAYS 8-10AM 


Apples in Stereo - Tone Soul Evolu- 
(Spin Art) 

f Montreal - Cherry Peel (Bar None) 
aving a morning show at KSPC--it 
ts going to work! | 
uture Bible Heroes - Memories of 

e (Slow River) 

nything on the Twee Kitten label 
(Palindromes, Scott Brookman, Pedes- 
tal) ; 

5. Coffee (Hey, it’s a morning show) 

8 . 4. Various- Pop Jingu Vol. 1 (Sonorama) 


Now it wouldn’t be right if we just let everyone else tell you 
hat the greatest things of 1997 were, now would it? Here’s : 


take on 1997, in the world of music and more... 


Underground Shows 


3. My Favorite (the name says it all) 

2. Jumprope 7’ (Motorway) 

1. KSPC Listeners 

Yes, that’s correct. You, the KSPC 
listener mean the most to me, so call up 
on the request line with all your re- 
quests! (909) 626-KSPC 


10 BEST ALBUMS OF 
1997 


BY: DENNIS 
MORNING BECOMES 
DEFECTIVE 
MONDAYS 8-10AM 


(in no particular order) 

*Sanndrey Mi - (S/T) 

*Charlie McAlister (Catsup Plate Recs.) 
*Folk Implosion - Dare to Be Surprised 
*Various - Those Were Different Times — 
*Gerty Farish/Fat Day (107’) 

*Yo La Tengo - I Can Hear the Heart... 
*Thomas Jefferson Slave Apartments - 
Straight to Video 

*Double U and the Glands of External 
Secretion (Double CD) 

*Bob Dylan - Time Out of Mind 
*Mariner Nine (S/T) 


16 BEST LIVE 
PERFORMANCES 


UNDERGROUND SHOW 
HOSTED BY WAX 
(FILL-IN) 


(Mostly particular songs--in no order, 
though the first 3 were especially great) 


Robert Forster - “121”, Alligator Lounge 


Kenward Elmslie, Postcards on Parade 
(two-man rendition of songs from an 
unproduced musical comedy), Beyond 
Baroque Literary Arts Center 


Belle & Sebastian, “The State I Am In” 
and “What Goes On”, NYC (name of club 
forgotten) 


‘Thomas Jefferson Slave Apartments, 
whole sets at Little Brother’s, Columbus, 
OH and El Rey Theatre (Honorable 
Mentions: Ass Ponys, “Extra Nipple” and 
Greenhorn, “A Bit of Sadness,” both in 
Columbus) 


Sleater-Kinney, “Words & Guitar’, 
Troubadour 


Urinals, “Strip Club” and “Presence of 
Mind”, McCabe’s 


Shoeface, farewell shows at Haven and 
_ Blackwatch Pub (this happened this year, 
right?) 


Refrigerator, whatever song turned into 
the strobe-lit dancing jam, Spaceland 


Furniture Huschle, “Night of 100 Songs”, 
Blackwatch Pub, esp. “Snappy Demon 1- 
Wik 


Mecca Normal, “In Canada”, Motley and 
Spaceland 


Yo La Tengo, “Shadows” and “Antmusic”, 
Troubadour 


Cecil Taylor, trio performance, Jazz 
Bakery 


various musicians, “Solo Night” (40 
experimental musicians doing 4 or 5 
minute solos throughout the evening, plus 
barbecue), La Tona House, Highland Park 
(honorable mention: Dan Clucas and Brian 
Christopherson, trumpet/drum duo improv, 
. same place) 
(continued at top of page) 


Specialty Shows 


15 BEST OF 1997 


BY: MARK 
POPSCENE! 
SATURDAYS 7-9PM 


15. Curve - Chinese Burn 

14. Morrisey - Roy’s Keen 

13. Radiohead - Paranoid Android 
12. Prodigy - Smack My Bitch Up 
11. Oasis - The Girl in the Dirty Shirt 


Rock-A-Teens, last song (title 
unknown),El Rey 


Mia Doi Todd, “Courting”, Yale Univer- 
sity 


Simon Joyner, “If I was Drunk, I Didn 
Let On,” Rose Theater, Omaha, NE 


10 THINGS THAT HAVE 
SAVED MY LIFE IN L. 


BY: WAX 
UNDERGROUND SHOW 
FILL IN 


Harry Shearer, “Le Show” (KCRW) a 
Bill Gardner, “Rhythm and Blues Tim 
Capsule (KPCC) . 

Weekend parking at MOCA, Angel’s 
Flight tram, and Grand Central Marke 
Addams Family pinball at No Life 
Records 

Godard retrospective, Nuart Theatre 
Zankou Chicken, Samanluang Noodle 
Pink’s 
Johnathan Gold’s “Counter Intelligen 
food column in L.A. Weekly 

Ribot poetry conference, May ‘97, 
Catalina Island 

monthly improv evenings at La Tona 
above) 

Wallace Berman retrospective at L.A. 
Louvre Gallery, Venice 
still being able to get back to the Emp 


RIP: Allen Ginsberg, William 
Burroughs, Kathy Acker, publisher J 
Laughlin, poets Gerald Burns and D 

Levertov; Jabberjaw, Impala, Allig 
Lounge; apparent retirement of Joe F 
from radio 


10. Pulp - Help the Aged 
9, Fatboy Slim - Everybody Needs a 34 
8. The Verve - Bittersweet Symphon 
7. Chemical Brothers - Block Rocki 
Beats 

6. The Sundays - Summertime 

5. Portishead - Cowboys 

4. Elcka - Nothing to Lose 

3. Gene - Save Me I’m Yours 

2. Blur - Beetlebum 

1. Travis - All I Want to Do is Rock 


(TOP TENS continued on next page) 


(TOP TENS, Vantin netecch page 9) *Ground Zero - Consume Red (ReR ' “Good Girl” (Stone Love) 


CD) 18. Bushman & Friends - “Remember the 
TOP TEN ARTISTS OF *Fin - Compendium from the Bureau of — Days” (VP) 
1997 Elfin Marm (Catorce Index CD) 17. Culture - “Writing on the Wall” (RAS) 

*Children’s Television Workshop - The 16. Ziggy Marley & The Melody Makers - 
BY: WEDNESDAY Polyamorous Love Cult (Drunken Fish “People Get Ready” (Elektra) 
GENERATION DEATH ra | 15. Tony Rebel - “Jah by My Side” 

rancis Dhomont - Sous le Regard (Flames) 

THURSDAYS, 10-MIDNIGHT d’un Soleil Noir (Empreintes Digitales 14. Beenie Man - “Extra Extra” (VP) 

CD) 13. Beres Hammond - “Bad News” (Star 
10. Rozz Williams *Francis Dhomont - Frankenstein Trail) 
9. Love Spirals Downwards Symphony (Asphodel CD) 12. Tanya Stephens - “Yu Nu Ready Fi Dis 
8. Gene Loves Jezebel : *Ulrich Krieger - Walls of Sound (OO Yet” (Mad House) 
7. Clan of Xymox Discs CD) 11. Yellowman/Beenie Man - “Weed 
6. SWANS *-Peter Brotzmann/Mahmoud Gania/ Dem” (RAS) 
5. This Ascension Hamid Drake - The “Wels” Concert __—i10. Pancho Krystal - “I Need You Badly” 
4. Cranes | (Okkadisk CD) (Scratchie) [ 
3. David Bowie *Amps for Christ and Two Ambiguous —_9. Beenie Man/Lady Saw - “Healing” 
2. Suede Figures - The Beggars Garden (VP) 
1. Akubi Object (Shrimper CD) 8. Sizzla - “Give Them A Ride” 

*Various - Vox (Nur/Nicht/Nur CD) (Brickwall) 

TOP TEN ALBUMS OF t 7. Buju Banton - “Love Sponge” 


TOP TEN REGGAE (Gargamel) 


1997 6, Tony Rebel/Marcia Griffiths - “ 
AFAL y Rebel/Marcia Griffiths Ready, 
ALBUMS OF 1997 to Go" (Flames) 
: L 5. Freddie McGregor - “Jah Never Fail I” 
if bial nee 2s ee PM BY: CULTURE DREW, (VP) 
STRICTLY REGGAE 4. Anthony B - “Waan Back” (VP) 
CRAZY TUESDAYS. 8-10PM 3. Cocoa Tea/Cutty Ranks - “Rip and Run 
FRIDAYS MIDNIGHT-2AM ; Off? (Brickwall) 
10. Various - Jah Works (VP) 2. Sugar Minott/Bounty Killer - “Tune In” 
10. Pigface - A New High in the Low 9. Capleton - I Testament (DefJam) Sa ests hig 
(Invisible) 8. Sizzla - Black Woman & Child 1. Yami Bolo/Capleton - “Put Down Your 
9. KMFDM - Title cannot be printed in (Brickwall) Weapon” (Fat Eyes) 
typeface, (Wax Traxt/TVT) 7. Various - Reggae Gold 97 (VP) 
8. Pig - Wrecked (Wax Trax!/TVT) 6. Yabby You - Jesus Dread (blood & STAY TUNED! 
7. Haujobb - Matrix (Metropolis) fire) 
6. Heavy Water Factory - Author of Pain 5, Anthony B - Universal Struggle (VP) MORE TOP TENS AND 
(Energy) 4. Freddie Mcgregor - Masterpiece (VP) IN-DEPTH REVIEWS | 
5. Funker Vogt - Thanks for Nothing 3. Tony Rebel - If Jah (VP) 
(Metropolis) 2. Various - DancehallQueen IN THE PAGES TO 
4. Sheep On Drugs - One for the Money —_ Soundtrack (Island) FOLLOW. 
(Invisible) 1. Buju Banton - Inna Heights 


3. Covenant - Sequencer (21st Circuitry) (Penthouse) 
2. Covenant - Theremin EP (21st 


Circuitry) 
1. Wumpscat - Embryodead (Metropolis) TOP 20 REGGAE 
SINGLES eAMBRITONT 
TOP TEN ALBUMS OF Y bons | 
1997 BY: JUNOR FRANCIS, Custom Manufacturer 
REGGAE CONNECTION of 
h MONDAYS 6PM-8PM CDs & Tapes 
mtd dae & CULTURE DREW, 
AT RANDOM STRICTLY REGGAE 1000 CDs - $1975 - 4/1 Color 


SATURDAYS 9PM-12AM TUESDAYS 6PM - 8PM 


i P.O. Box 1762 Leonard § 
(IN NO PARTICULAR ORDER) : PACE epee pe 
*Tony Conrad - Early Minimalism 20. Beenie Man - “Foundation” (Taxi) Ontario, CA Wojtowicz 


10(Table of the Elements CD) 19. Bounty Killer/Jack Radics/Frisco Kid - 91762 (909) 982-6052 | 


Tuesdays 6-8 pm 


88, /fm 


WH 


© _KSPC 88.7FM PROGRAM SCHEDULE 
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straight up blues 
Join Art for blues and the straight 


§ to roots rock hour... 


sunday 10 am to 1 pm 


sunset review 

The residents of Merkis Palms, the 
town that time remembers but 
people forget, tell you about their 
fair community on the “Sunset Re- 
view.” Your hosts Roger Allen 
and Randy Brian will do their best 
to make sense of it all... 


sunday 1 to 2 pm 


forward into the _ past 
Join your host, Randy Brian, as 
he escorts you into the world of 
the 1920s, '30s and ‘40s with 
early jazz, big band music, 
comedy records, show tunes, 
soundtracks and old-time radio. 
sunday 2 to 5 pm 


between the lines 
Interviews with authors--poets, 
novelists, non-fiction writers... 
sunday 5 to 5:30 pm 


public affairs 
Junor Francis and guests discuss 
current issues... 


sunday 5:30 to 7 pm 


the sound of 


pictures 

A musical assembly where oppo- 
sites face each other on a theatri- 
cal stage. Soundtracks, dialogue 
and a variety of themes are served 
by the Mix Parade as a cavendish 
for Sunday night listening... 

sunday 7 to 10 pm 


boss guy in 
claremont 
Sounds from the fabulous fifties, 
the swinging sixties, and the some- 
times surrealistic seventies.. 
sunday 10 pm to 1 am 


jazz/blues 
with Scott. 
sunday 1 to 3 am 


MMW 1. YH 


morning becomes 
defective 


Throw on a pot of joe and lay your 
radio at ankle level on the floor.. 


monday 8 to 10am 
just jazz 
Jazz musician Loren Kaplan plays 
4 the best jazz... 
monday 10 am to noon 


KSPClassical 
Matt plays the best of the 
classical world from the past 
masters to modern composers. 
Bach, Mozart,Beethoven, 
Copland, Gershwin... 
monday noon to 
2 pm 
underground 
with Richie. 
monday 2 to 4 pm 


when pigs fly 
It’s just good, stupid fun with 
Mountain Mike. Dum Dum TV, 
Boredoms... 


monday 4 to 6 pm 


the reggae 
connection 
Junor plays authentic reggae... 
monday 6 to 8 pm 


underground 
with Kelly.. 
monday 8 to 10 pm 


cocktail lounge 
Jessie plays the best lounge, 
exotica, pop vocals and more... 
monday 10pm to 


midnight 


monday night live 
The Claremont Colleges’ only 
call-in talk show... 

monday midnight to 1 am 


The 80s Return 
Not your normal 80s show. With 
4 Heidi and G. 
(tuesday) 1 to 3am 


snap, crackle, 

Start your day with an essential 
ingredient...Pop! If you enjoy 

jangly guitars and cool harmonies, 
Bob will provide you with Of 
Montreal, the Olivia Tremor 
Control and the Push Kings. 
tuesday 8 to 10 am 


jazz 
with Eran. 
tuesday 10 am to noon 


sale, 
with Kari. 
tuesday noon to 2 pm 


underground 
with Emily 
tuesday 2 to 4 pm 


underground 
with Beth. 
tuesday 4 to 6 pm 


strictly reggae 
With Culture Drew. Freddie 
McGregor, Dennis Brown, Wail- 
ing Souls... 
tuesday 6 to 8 pm 


kitten with a_ whip 
...playing the best in female fueled 
punk and pop. 
tuesday 8 to 10 pm 


rise above 
We hate electronica! Minor 
Threat, Youth of Today, Charles 
Bronson. 
tuesday 10 pm to midnight 


fall in love with nick 
Nick plays the best in punk rock, 
hardcore, and oi! 
(wednesday) midnight to 
2am 


karim saves. the 
world 
Chicago and midwestern punk. 
(wednesday)2 to 4 am 


POP! 


new *eview. 

One hour of J{SPC's best new 
stuff, one houf/of "hits" from the 
recent-to-distiht past. With Karl 

wednesday 8 to 10 am 


jazz 
with Jeff. 
wednesday 10 am to noon 


mystery show 
TBA 


wednesday noon to 
2 pm 
underground 
Jennifer plays rock and roll you’ ll 
learn to love 
wednesday 2 to 4 pm 


underground 
with Debbie. 
wednesday 4 to 6 pm 


japanese pop 
Music from the other side of the 
ocean with your host, Rachel. 
wednesday 6 to 8 pm 


underground 
Take no prisoners with Tim. 
wednesday 8 to 10 pm 


music from 
minnesota 
with Adam G-S. 

wednesday 10 pm to 


midnight 


liquid generation 
Flite with special guest DJs will 
showcase a Variety of trance, 
acid, hardcore breaks and other 
bangin’ electronic dance music. 
(thursda}) 12 to 2am 


underground 
with Claire 
thursday 8 to 10 am 


faze 
Join Scottzo for jazz in the 
morning. Everything from 
funk, fusion, swing, blues, and 
bluegrass are explored, so tune in! 
thursday 10 am to noon 


tony palkovic’s 
fusion jazz show 
Interviews, live performances and 
new releases. Jean-Luc Ponty, John 
MacLaughlin, Weather Report... 
thursday noon to 2 pm 


nick’s rockburger 
A juicy combo of the best in rock, 


7 garage, country and more. 
7 Oblivians, Giant Sand, The Drags, 
} Lambchop, Freakwater, Cheater 


Slicks...all on a sesame seed bun. 
thursday 2 to 4 pm 


special music for 
special people 
Saddle up with Mark for a wild 
journey through the vast expanses 
of underground rock. 


thursday 4 to 6 pm 
reggaelation 


7 Simon Delgado plays your favor- 


ite reggae tunes. 
thursday 6 to 8 pm 
seaQuest KSPC! 


Sail the Seven Seas 0’ Rock: Ga- 


rage, Punk, Noise, Math, Psych, 
# Improv, even some Jazz and Indie. 


Captain Ron Voyage keeps it fast- 
paced, fresh and always nautical. 
thursday 8 to 10 pm 


generation death 
gothic - 80s obscure - shoegaze - 70s 


(synthpop - with your hostess 


thursday 10 pm to midnight 


my friends think i’m_ crazy 
Namenlos plays the music of the 
work-place: Industrial 
(friday) 12 to 2 am 


GOOD THRU MAY 8. 1998. WHEN 


NEW PROGRAMMING BEGINS 
; oat. 


rap/hip-hop 
Gettin’ down with the underground 
sound. 

friday 2 to 4 am 


underground 
with L.A. Lydia 
friday 6 to 8 am 


non_stick sounds 


- for spaces 
Emphasis on listenable ambient 
electronic psych/out space track 
format with the Punk Rock Spy 

Space Agent. 
friday 8 to 10 am 


jazz 
with Dave 
friday 10 am to noon 
pane 
More sweet jazz with Nick 
friday noon to 2 pm 


underground 
Rock & roll with Rich 
friday 2 to 4 pm 


underground 
Dan will rock you! 


friday 4 to 6 pm 


el toque 
Dj Melo plays great latin, salsa, 
merengue and latin jazz. 


friday 6 to 8 pm 


krustee’s kitchen 
Not a trace of twee! TFUL282, 
Furniture Huschle, Silver Apples, 
UFO Dictators... 
friday 8 to 10 pm 


oration of disorder 
True chaos brings enlightenment of 
the impure...live in mortal evil and 
cast your soul to oblivion with 
Spindza Ray Prozak. Burzum, Mor- 
bid Angel, Deicide... 
friday 10 pm to 
midnight 


classical 
Blaze late into the night with 
classical music by Mark. 
(saturday)12 to 2 am 


: Bes : 
hear the blues with 
russell 
saturday 6 to 8 am 


polka party 
The very best in Polka music and 
entertainment. Frankie Yankovic, 
Walter Ostanek, Jimmy Sturr... 
saturday 8 to 11 am 


down home blues 
Tune in “Left Coast” for every- 
thing from traditional blues record- 
ings to the latest new release. 


saturday 11 to lpm 


wylde nn’ primitive 
ROCK MUSIC 4 THE SOUL 


4 RIOT!! Broken strings! Cheap 
Guitars! Bad attitude!! 


saturday 1 to 3 pm 


trail mix 
Music from different genres, fol- 
lowing a different theme each 
week. With Sarah. 
saturday 3 to 5 pm 


the downlow 
K-Von and Phyz-ed play the hot- 
test in rap and hip-hop.... 
saturday 5 to 7 pm 


popscene 

Follow the Brit-parade with Mark. 
You’ ll hear the latest from across 
the pond. 


saturday 7 to 9 pm 


at random 
Experimental, improv, creative, out- 


# Sider, snuff jazz, and 22nd Century 
‘| Composer music. 


saturday 9 to midnight 


holger’s late night 


classics 


4Early Music, Chamber Music, rarely : 


played instruments, Contemporary 
composers, more. 
(sunday) 12 to 2 am 


underground 
with Erik. 
(sunday)2 to 4 am 
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Saturday nights specializing in this 


‘Here are some of my recent discoveries: 


sound using minimum instrumentation. 


relentless and assaultive as 
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Experimental/outsider/improv/free-jazz/psychedelic/ 


_ electro-acoustic music has gotten more attention than ever in 


recent years. More and more people have found it necessary to 
invent new music languages to express themselves. Some choose 
to explore new ways to showcase old traditions. Others prefer to 
break away from old structures and create their own. And then 
there are those daring few who intend to destroy all structures 
and allow chance and intuition to take their places. This time, it’s 
not just the art school students/music professors who are respon- 
sible for the noise. The kids next door are making the free racket 
while setting fire to their older brother/sister’s Green Day CDs. 
Godzik Pink and Uphill Gardeners, two of LA’s best under- 
ground bands, are made up of recent high school graduates. 
Meanwhile, the old farts, from Fred Frith to Francis Dhomont - 
to Joe McPhee, have continued to produce | 
quality avant-garde music and inspirations. 
I do a 3-hour weekly program 


modern phenomenon. You can also hear 
some of it throughout the week on KSPC. 


For the last 15 years, Donald Miller has 
been playing guitar for the fiercely 
uncompromising Borbetomagus, a group 
capable of creating maximum amounts of 


His slash and burn style perfectly compli- 
ments the twin-saxophone assault of his 
bandmates, Jim Sauter and Don Dietrich. 
Miller’s latest effort isn’t nearly as 


Borbetomagus. Flood is a collaboration 
with another guitarist named Michael J. 
Schumacher. The CD contains four 
extended psychedelic sound/drone 
explorations that remind me of Jimi 
Hendrix doing Morton Feldman compo- 
sitions. They are quite great. (Warpodisc, 
Box 3491, Newport, Rhode Island 02840) 


Guitarist Kevin Drumm has created an unusual sound 
world of his own as well on his debut release on Perdition 
Plastics. Drumm has played with the likes of Gastr Del Sol and 
Tony Conrad, but his solo stuff is just a little bit more extreme. 
Sporadic moments of hiss, crackle and distortion are interspersed 
with uneasy silence/near silence (no, it’s not a defective CD). 
The music is intense and twisted, and interestingly, also very 
structured. 

(Perdition Plastics, 4216 N. Damen Ave., Chicago, IL 60618) 


Move on to the more emotional level of guitar playing. 


Loren Mazzacane Connors has two new releases out, both of 


them on Road Cone, a Portland, OR label run by KSPC alum 


_Mike Hinds. Mercury contains collaborations with Run On 


guitarist Alan Licht recorded in various live settings. The two 


masters explored deconstructed blues successfully because they 
listened to each other. Connors’ delicate picking is nicely 
complimented by Licht’s expressive playing and sustained 
feedback. Calloden Harvest is Connors’ new solo work and one 
of his best. Like previous releases such as Hell’s Kitchen Park 
and Revolt, this one is also about Irish-American history. The 
opening track, “Premonition”, is a 25-minute epic that goes from 
tender, lonely moments to an emotionally explosive crescendo, 
all with Connors’ characteristic picking and plucking. 

(Road Cone, PO Box 8732, Portland, OR 97207) 


From Quebec’s Avatar/OHM editions label comes a whole slew 
of interesting CDs that have “art” written all over them, from the 
music to the packaging. Recto-Verso is a collaboration between 
writer Gilles Arteau and Plunderphonics 
master John Oswald, with various 
French-Canadian fringe characters 
providing the extraneous music and 
voices. Language barrier prevents me 
from understanding the whole thing. It 
sounds like a radio play, a very unearthly 
one indeed. Pierre-Andre Arcand’s 
Ecrire fait du Bruit is an excellent electro- 
acoustic release. The CD starts with track 
17 (Tracks 1 through 16 are mysteriously 
missing), and captures my attention from 
then on with some beautiful resonance and 
overtones full of vivid imageries. Of the 
new Avatar/OHM releases, Compost is the 
most enigmatic. Comes in an irregular 
shape, the CD reveals no artist names and 
isn’t copyrighted. It does contain nutrient- 
rich sound fertilizer you can use to grow 
your own sounds, however. (OHM/ 
Avatar, 541 rue Saint-Vallier Est, #4, 
Quebec, Qc, Canada’G1K 3P9) 


New on Megaphone is a nice CD 
collection by Kraldjursanstalten, a 
relatively unknown Dutch group from the late 70s and early 80s. 
They played art-rock with some obvious Zappa/Beefheart/Pere 
Ubu influences. The rhythm section is especially amazing, 
creating the kind of edgy, damaged art-funk turbulence later 
perfected by two other Dutch groups, the Ex and the Dog Faced 
Hermans. (Megaphone, PO Box 2982, Baltimore, MD 21201) 


The Thomas Pynchon obsessed New York group Post 
Prandials have purchased one-way tickets to Saturn on their 
third release Jamaica. The spirit of Sun Ra reigned supreme 
during their sprawling ensemble improvisations. The music 
moves from invigorating free-jazz to noodling psychedelic-prog 
jams and back with plenty of cohesive moments. The addition of 
horn player Sabir Mateen has also helped their music bubble 
with possibilities. Repeated listening is definitely necessary. 
(Artichoke/Tristero, 1953 65th Street, Apt. 2E, Brooklyn, NY 
11204) 


Delta ‘72/Man or Astro Man 

cont. from pg. 5 

have touched the Girls Against the Boys, 
so we come and see you for this reason. 
Birdstuff: We have your first seven inch 
on Kill Rock Stars. It is worth 75 Mark in 
Germany. 

Gregg Foreman: Or perhaps.. 
do they say? 

B: Gregg Foreman, you are great. aga 
know this. Perhaps... 

Sarah [poking her head outside]: That 
band’s done, and we’re next. 

GF: Oh. OK. We’ll almost be done. 
Well, I’m having fun, so people can wait. 
Dr: Because they’ re not going to know 
you. 

GF: They don’t know me. 

Dr. Now I’ve got a question about Coco, 
if I may. 

B: OK. We’ve got the expert panel right 
here. 

Dr: I don’t know what type [of tape 
recorder] this is. A Panasonic? If we 
gave this Panasonic tape player, like, four 
pieces of wire, and a wire cutter... 

B: Could he electrocute himself? Most 
definitely. 

GF: Most definitely. 

Dr: What could he make out of this? Give 
me a list of the things he could make, 
McGyver style. 

GF: Nothing. He’d be able to play his 
favorite tape. What tape has he been 
listening to? Like, the Burt Bacharach 
Bathtime Set? 

B: Any kind of Brill Building stuff. I 
know one thing you could definitely 
probably procure from this, would be that 
you would never have a working tape 
player again. 

GF: You know who would be worse, 
would be Dexter X. He’d take it apart just 
to see what was inside. And then it would 
never work again. 

B: Haven’t you heard about Must See TV? 
The Dexter and Coco Show? 

GF: [singing] It’s Dexter, it’s Coco. 
They’re funny, they’re crazy. One wears 
an orange suit. 

B: [singing] The other looks like a space 
Nazi. 

G: The Dexter and Coco... Tell them 
about the pilot. But before you tell them 
about the pilot, do you have any more 
specific questions for me, because I’m 
going to go. 

D: What happened to [ex-bassist] Kim 
Thompson? 

16GF: A bizarre motor boating accident. I 


-what else 


cannot say more than that. 
Dr: We won’t ask. 
D: How planned it your set? 


_ B: No, actually, it’s insane. Because a lot 


of times you don’t have a set list, but a lot 
of times, it’s weird because there’s a band 
called the Flat Duo Jets, that are just to 
guys, that really remind me of that, too, 
and everyone in the band will look and 
make a moment, and fill a moment, and 
then just go with a different song. 

GF: We actually have a list of 400 songs. 
Some of them are only 8 seconds long. 
We will probably play several of them 
tonight. But basically we pick from about 
9. 

Dr: It’s all about making a move. 
D: So, am I going to see you guys 


oco lives 


on the floor 
upstairs. It’s & 
kinda like the F 
Jeffersons and 
the Willises. 


headlining anytime soon? 

GF: Talk to this guy, he rules me. 

B: No, I think this is a very special time 
for Man...Or Astroman? Because it’ Il be 
one of the last times we get to go out with 
the Delta 72. I’m seeing big things for 
these kids. A headlining tour of the whole 
world. 

GF: He doesn’t know me, though. 

B: I don’t know them, but I’m pete to. 
That’s the only reason why we’re OVINE 
with the Delta 72. 

GF: See this shirt? It’s black. It’s like my 
heart and my mind. Nothing’s 
never...you’re never going to penetrate 
this impenetrable fortress. 

B: It’s OK, because you share your soul 
with the crowd every night. I’m going to 
be up front. We’ll see you on the inside. 
GF: Ill see you on the inside. 

D & Dr: Thanks Gregg. 


GF: You’re welcome. 

B: Let me tell you about this Coco and 
Dexter show. Every week, every friggin 
week, Dexter like, does some kind of 
makeshift rigging on some kind of 
electronic device, usually a Fender 
amplifier, something of that nature. Like 
totally screws up the ground, rewires 
everything. If it’s supposed to be parallel, 
he does it series, is it’s supposed to be 
series, he does it parallel. He totally — 
screws it up. Drawing the wrong voltage. 
Any kind of electronic malady you can 
imagine...Coco lives on the floor upstairs. 
It’s kinda like the Jeffersons and the 
Willises. Coco comes down, has to 


borrow a lug wrench or something, and it / 


like ‘Hey Dexter, wassup? This is Coco.’ 


| 


And like, nobody answers the door. Keeps 


on waiting and waiting, and no one 
answers the door. Finally, he kinda opens 
the door, and of course, Dexter’s got his 
head stuck in the back of some amplifier, 
or microwave, or something. And he’s 
like ‘Ah Dexter, you’ re doing it all wrong, 
lemme show you how I do this.’ And then 
they get into this fight on just having done 
some rigging on this thing and then they 
get sucked into this spontaneous adven- 
ture. And it’s all resolved within half an 
hour. Every week. The Dexter and Coco 
show! 

Dr: I’m wondering where you and 
Starcrunch fit in. Are you the wacky 
neighbors, or are you not even on this 
show? 

B: We kinda have our little love nest, like 
the Ropers. We’ re the landlords. 

Dr: Would you call yourself Mr. and: Mrs. 
Roper? 3 

B: You know...Starcrunch is the world’s 
smallest bully. I’m usually taken, if that 
means anything. I’m wearing the goofy 
gown, you know... 


apples in stereo 
continued from pg. 4 


P: Any comments on the song? 
E: I like it, I give it a ten. 

-R: You can dance to it...I guess you can 
dance to anything, though. 
J: You can probably sleep to it too. 
(Padgett plays the song.) 
P: Ok, we're back. The album is co- 
released by Elephant Six. Wanna let our 
listeners know what the Elephant Six is? 
R: It's the USA's number one domestic 
industry - homegrown tobacco farming. 
Well, okay, I guess it's just a group of 
friends; we all like to make music, sort of 
a...help me out here... 


E: A collective of like-minded individuals, 


and a record label where we put out stuff 
once in a while. It's basically a good 
thing, like camp. 

P: I'm sure our listeners have heard a lot 
from Elephant Six musicians... 

R: Without even knowing it. 

P: We try to mention it... 

E: We should have commercials! (laugh- 
ter) 

P: So you guys don't do any commercials 
yet? We always have these artists whose 
tracks end up on TV commercials, like 


R DEMAND! 
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Land of the Loops on a Miller commer- 
cial. 

R: Wow. 

P: So you guys aren't there yet? 

E: We can't even sell lots of records yet, 
much less beer. (laughter) 

P: Where are you from? 

J: We live in Denver, but Eric and I are 
from D.C., Hilarie's from Chicago... 

R: And I grew up in Louisiana. 

P: People try to pin down where Elephant 
Six started... 

R: It was in Louisiana, even though none 
of us live there now. 

Bill: Did you guys meet in college? 

R: Grade school, actually. 

J: It started out with Robert and Will & 
Bill from the Olivia Tremor Control, who 
we're playing with tonight, and Jeff of 
Neutral Milk Hotel. 

R: We grew up learning to play and 
listening to music together, generally a 


good way to grow up. Then we all moved 


away, did different things. 


J: Over the next three or four years, people 


started to pile on. 

E: Yeah, all of us moved to Denver at 
different times. 

R: Which is where we met, but I guess 
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most of the people involved in Elephant 
Six were in Denver for at least some part 
of that first year when it all came together. 
Then the flocks gathered; they all [the rest 
of Elephant Six] live in Athens, and it's 
just us in Denver, so it's now much of a 
scattering at all anymore. 

P: So this tour is a bit of a reunion? 
S2AXES) 

P: Well, glad to hear you're enjoying it - 
thank you for coming to talk to us. 

The Apples: Thank you. 


tune in to 
KSPC’'s 
“Spacewatch” 
every night at 
5:30pm for the 


latest schedule of 
concerts and 
events in the 
Southland 
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Sundays 2pm -SsS pm 


wylde and 
primitive 


50’s and 60's 


Old Time Radio Shows 
from 3pm to 4 pm 


Forward into the Past Schedule - Spring 1998 


1/25/98 Biography in Sound: W.C. Fields 

2/1/98 Vic and Sade/The Shadow 

2/8/98 Mel Blanc Show/Boston Blackie 

2/15/98 Valentine’s Day: My Favorite Husband with 
Lucille Ball /This Lonely Heart with Bette Davis 

2/22/98 Academy Award Theatre/Jack Armstrong/Little 
Orphan Annie — 

3/1/98 Sam Spade/ The Paleface with Bob Hope 

3/8/98 The Green Hornet / Lum and Abner 

3/15/98 St. Patrick’s Day:Academy Award Theatre-The 
Informer/Bing Crosby with George Murphy 

3/22/98 Bob Hope Show/ Al Jolson with George Jessel 

3/29/98 You Bet Your Life with Groucho Marx / 
Suspense!:The 39 Steps with Herbert Marshall 

4/5/98 Burns & Allen/Inner Sanctum 

4/12/98 Easter:Fred Allen with James & Pamela Mason/ 
The Bickersons “Easter Parade” 

4/19/98 The Jack Benny Show/Mail Call 

4/26/98 Lady Esther Screen Guild:Casablanca with 
Humphrey Bogart/Eddie Cantor 

5/3/98 Edgar Bergen & Charlie McCarthy with Edward 
Everett Horton /Command Performance with 
Hope, Crosby, Betty Hutton 

5/10/98 Mother’s Day: Ozzie and Bare a Dallas/ 
Ma Perkins 

5/17/98 Fibber McGee and Molly/The Roy Rogers Show 

5/24/98 Martin & Lewis/Adventures of Sherlock Holmes 


WYLDE & PRIMITIVE 


Top Ten Albums of 1997 


BY: KEITH, THE HOST 


May (In No Particular Order) 
Garage Punk Unknowns Box Set (Crypt) 


Loli & the Chones - P.S. We Hate You (Rip Off) 


Revelators - We Told You Not To Cross Us (Crypt) 


Necessary Evils - Spider Fingers (In the Red) 


Countdowns - Right on Sound (Scootch Pootch) 


Murder City Devils - Riot City (Die Young) 


Drags - Stop Rock n Roll (Estrus) 


Lord High Fixers (Estrus 10”’) 


Demolition Dollrods - Tasty (In the Red) 


Guitar Wolf - Planet of the Wolves (Matador) 


Forward 
Into 
the 


Past 
Sundays, 2-Spm 
with Host Randy Brian 


| 
Old Music on New CDs: Randy Brian's Top Ten of 1997 


On “Forward Into the Past," heard every Sunday from 2 p.m. 
until 5p.m. on KSPC, I play a variety of music from the 1920s 
through the early 'SOs. Just as there was a flood of great new 
music in 1997, there were also hundreds of fine new CDs which 
made recordings that first appeared as 78s available once again. 


My personal favorites of 1997 are: 


Red Ingle and his Natural Seven (Bear Family) - A long 
overdue collection of the hillbilly hilarity released in the late '40s 
by the former SpikeJones sideman. The big hits such as "Tim- 
Tay-Shun" and "Cigareets, Whuskey and Wild, Wild Women" are 
here, but so are obscurities such as "Moe Zart's 

Turkey Trot." A full discography, rare photos and a fine historical 
overview complete the package. 


Coon-Sanders Original Nighthawk Orchestra, Volume 1 (The 
Old Masters) -One of the greatest 1920s dance bands finally gets 
a decent reissue(previous LP and CD releases had very poor 
sound quality). "Yes, Sir,That's My Baby" and "I'm Gonna 
Charleston Back to Charleston" are but twoof the high-spirited 

- delights here. 


Gene Autry: Sing, Cowboy, Sing! (Rhino) - An absolutely 
gorgeous 3-CD box set, with discs and a mammoth booklet 
bursting with original graphics from Gene's movie posters and 
sheet music. The music is great, too, most of it previously 
unreleased and taken almost entirely from Gene's 1940s-'50s 
radio series. The package shows the vocal versatility of Autry, 
who went from pop to blues to country effortlessly. (This 
package was just Grammy-nominated for Best Historical Album.) 


Benny Goodman: The Complete RCA Victor Small Group 
Recordings (BMG) -Clarinetist BG, the King of Swing, practi- 
cally created "chamber jazz" when he formed a trio with pianist 
Teddy Wilson and drummer Gene Krupa in 1935. When vibra- 
phonist Lionel Hampton joined the next year, the new Goodman 
Quartet began a string of classic discs, all of them included here-- 
along with many previously unissued alternate takes. 


Les Paul: The Complete Decca Trios - Plus (Decca/GRP) - 
Besides designing the classic rock guitar and pioneering multi- 
track recording, Paul was a great guitarist without the technical 
trickery, as these waxings from 1936 through 1947 prove. The 2- 
CD set displays Les in a variety of settings, from down-home 
blues with Georgia White, to smooth pop with Helen Forrest and 
_ Bing Crosby, to jazz and Hawaiian material with his own Trio. 


Isham Jones - The Classic Years, Volume 1 (Parklane) - Jones 
was a very successful composer ("I'll See You In My Dreams," "It 
Had to Be You") and a magnificent dance-band arranger. The 
dark, moody, richly-textured Jones sound comes across well in 24 
tracks from 1929 through 1931, with ballads such as "Stardust" 
mixed with uptempo tunes like "Sweet Jennie Lee" and Jones' 
own "Swingin' Down the Lane.” 


The Vintage Recordings of Cliff Edwards (Take Two) - Maybe 
you only know him as the voice of Pinocchio's pal Jiminy 
Cricket, but Edwards was a huge star in the 1920s. His jazzy 
ukulele playing and warm tenor revolutionized pop singing. This 
20-track collection is a good over view of his records from 1922 
through 1944, including four unissued tests, although strangely 
his biggest hit, "When You Wish Upon a Star," isn't here. 


The Ernie Kovacs Record Collection (Varese Sarabande) - All 
of the unusual music which accompanied Kovacs' wildly inven- 
tive TV comedy is here, including "Song of the Nairobi Trio," 
"Oriental Blues" and the original German version of "Mack the 
Knife." Also amazing are Leona Anderson's geriatric Yoko Ono 
impressions on "Rats In My Room" and "Fish," and Ernie's own 
country-western tune, "Hot Cakes and Sausage." 


George & Ira Gershwin in Hollywood (TCM/Rhino) - Two 
CDs filled with wonderful vintage Gershwin numbers recorded 
for MGM, Warners, RKO, Paramount and Fox. Of course, there 
are classics such as "Shall We Dance" by Fred Astaire and 
"Embraceable You" by Judy Garland, but many of the best tracks 
were rescued from the cutting-room floor and are heard here for 
the first time. The lavish and fully annotated booklet is a plus. 


Songs of WWI From Original Recordings (Take Two) - A two- 
CD set that beautifully captures the political conflicts ("I Didn't 
Raise My Boy to Bea Soldier"), the jingoism ("The Yanks Started 
Yankin'"), the poignancy ("My Buddy"), the humor ("K-K-K- 

Katy") and horror ("My Dream of the Big Parade") of the Great 

War. Most of the discs, from 1914 through 1919, are acousti- 
cally-recorded, but are beautifully transferred. 19 


TOP 10 FILM SOUNDTRACKS 
Film music can exceed the limits of other 
music which is written for the sake of itself. 
Composers are often faced with the challenge 
of leaving the song form for a type of sonic 
exploration that follows the logic of pictures. 
In many cases, movie music abandons the 
rules of symmetrical composition. It is likely 
that any style of music can be used in films. It 
may be the score used for a dog barking scene, 
or source material from a TV, radio or street 
band. In any case, soundtracks are brought to 
the foreground when listened to without the 
movie. 


Many modern classic composers at the turn of 
the century created a type of music that has 
been widely emulated by many film compos- 
ers today. Music from people like Debussy, 
Schoenberg, Berg, Webern, Stravinsky, Bartok 
and Varese might easily be heard in an action 
advanture, suspense filled drama, or in a vio- 
lent film today. When composers are given 


20 the chance to write music for pictures, they 


The Sound of Pictures 
Movie Scores, Themes, 
Comedy, Stories, Cover 

Songs, and More. 
Hosted by the Mix 
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usually do something other than what 
they are familiar with. Nino Rota’s 
+-¢- music for Federico Fellini is quite | 
different than his non-film music. 
Quincy Jones writes programmatic movie 
music with the kind of twists and turns no- 
where to be found in his regular jazz grooves. 


While most soundtracks are not worth the time 
it takes to listen to them, here is a list of out- 
standing movie scores that leave mainstream 
film composition in the dust. 


1. The Vagrant music by Christopher Young 

(A horror spoof film produced by Mel Brooks) 

Christopher Young is known for terror, suspense and 
drama. This music by itself is a delightful blend of 
electronic and acoustic instruments. The odd sounds 
are small and toy-like. Twinkly, delicate and fragile 
tic-toc soundscapes alternate between fast-paced — 
rhythms and panting human utterances. 


2. Microcosmos music by Fruno Coulais, sound 
creation by Quaglio A 
(A film by Nuridsany & Marie Perennou) 

This soundscape is a reflection of what it might sound 
like if you lowered a high quality microphone into a 
terrarium. It is a blend of instruments and nature and 
insect sound FX. This soundtrack suuports my belief 
that movie music is never really complete without 


sound FX. At times it makes me think of Danny 
Elfman, Rachel Portman, or even Mario Nascimbene. 


3. One Million Years B.C. 
When Dinosaurs Ruled the Earth 


Creatures the World Forgot 

Three Original Soundtracks by Mario Nascimbene 
A late 19060’s approach to dinosaur music. Although 
not as much electronics went into it as Forbidden 
Planet by Louis and Bebe Barron, these dinosaurs 
movies are not about robots. Nascimbene ususes a 
healthy amount of electronics mixed with primitive 
percussion, large choruses and orchestras. The elec- 
tronics doubles as sound FC for the dinos as well as 
orchestral instrumentation. 


4. The Tango Lesson A film by Sally Potter 
Assorted Tango Music from Britain, France and 
Argentina 

(Includes Fred Frith, Astor Piazzolla, The 
Klezmatics) 

Profound physical dance music in which people can 
speak to each other without words. A vibrant mix of 
melancholy, ecstatic, growling, predatory and heart- 
breakingly beautiful dance music. There’s enough 
difference between all 20 cuts to hear a 50 year span 
of this genre. 


5. Bottle Rocket music by Mark Mothersbaugh 
(written and directed by Wes Anderson) , 

This refreshing little independent film uses musical 
cuts that verge on brisk latin swinging cues. 
Soundtracks are also composed of passages of music 
used as cues and usually run under 2 minutes. Many 
times they are used to transition between two scenes. 
The composer leans toward frisky, tropical 60’s, 
lounge and has an upbeat feel. Mark Mothersbaugh 
was the founder and main character in the art rock, 
new wave band DEVO. 


6. Le Temps Des Gitans (A Time for Gypsies) music 
by Goran Bregovic 

(A film by “Kuduz”’) 

This soundtrack has been one of my favorites for a 
long time. It features music from old Eastern Europe 
with a modern shadow cast upon it. Some arrange- 
ments on traditional pieces and some original compo- 
sitions. In this lovely classical peasant folklore mix- 
ture you will hear children’s chorales, wedding music, 
gypsy tangos, violin waltzes, dirges, accordians, and 


The KSPC Executive Staff 
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some electronic ambience. The problem with the 
music of Goran Bregovic is I can’t find enough of it. 
His music can also be heard on Queen Margot and A 
Chief in Love. 


7. The Film Music of Toru Takemitsu 

This CD features cuts from ten movies which he 
scored from 1962 to 1989. Included here is Woman in 
the Dunes. These pieces of music are elegant 
soundscapes. Lush, mysterious, delicate, atmospheric 
clusters of orchestral colors. Toru expresses that he 
wanted “to free sounds from the trite rules that are 
stifled by formulas and mathematical calculations. I 
want to give sound the freedom to breathe”. 


8. Lost in Space Vol. Two music by Alexander 
Courage and Joseph Mullendore 

(theme by John Williams) 

This is the story of a resourceful family’s survival on a 
far-flung planet; the Robinsons, like Swiss Family 
Robinson. Made for television in the mid to late 
1960s, it started out as serious and ended as a campy 
fantasy/comedy. This CD is a wonderful display of 
contrasty orchestrations. The soundtrack could almost 
be a ballet to a silent movie from Ray Bradbury. The 
arrangements and melodies are a curious relation to 
the Twilight Zone. Check out Alexander Courage. 


9. Nennette et Boni music by Tindersticks 

(A film by Clare Denis) 

This soundtrack blows like a dreamy breeze with 
lilting delicate rhythms, but not wimpy. The 14 cuts 
sound like a European version of tropical exotica. The 
vibe has a ringing reverb with a folk-dub ambient beat. 
It is thematic. The addition of an acoustic piano gives 
ita ground touch. Many of the cuts feature a well- 
crafted main theme with different light cast upon it. 


10. Music Pour Films Vol. 2 music by Pascal 
Comelade 

Pascal Comelade is a French composer who uses toys 
mixed with real instruments. Nino Roto comes back 
to life riding on a drunken circus donkey. European 
waltzes and tangos sound as if they are played by an 
amateur community band. Thes musical charms are 
full of whimsy, pathos and wit. A master of fantastical 
arrangements, he is not afraid to combine a sensitive 
passage for solo piano with the bleating sounds of a 
plastic trumpet or the rattling clatter of a toy drum set. 
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kspc listeners before 
the ingestion of pop 


kspc listeners after 
the ingestion of pop! 


Get your essential 
pop vitamins every 
Tuesday morning 
from 8 to 10 with Bob 
and the Snap. 
Crackle. Pop Show! 


Start your day right! | 
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The KSPC Merchandise Rack 


The Basement Tapes, Vol 2: 
Live Underground 


This CD collection of live recordings from 
KSPC features exciting tracks by The 
Oblivians, Neutral Milk Hotel, Tullycraft, 
Franklin Bruno, Harry Pussy, Madigan, 
John Davis, Holiday, and much more. 


Only $10 


KSPC T-Shirts 


A stunning, two-sided design in 
purple ink on white, 100% Cotton 
fabric. Available in M, L, and XL 
‘sizes! Reel-to-Reel player on the 

front, Nixon article on the back! 


Only $10 


KSPC Stickers 


Two snazzy new stickers. 
_ The top design is printed on 
shiny mylar in green ink. 
The bottom is printed in red 
lettering on black vinyl. 


Absolutely Free! 


| To Order: Send check or money order made out to KSPC to: 
KSPC Radio, Thatcher Music Building, 340 N. College Ave, Claremont, CA 91711 


From the Golden Age of Movies | 
fo Cinema in the Year 2000 =| © 


330 West Bonita Avenue 


Stace 1976 , Your Best Selection 
for Mustc in the Inland Empire 


235 Yale Avenue Claremont Village : 
Claremont a (Next to Rhino Records) © 
(909) 626-7774 (909) 626-1171 
kspc radio NON-PROFIT ORG. 
SDC Berean a 
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